
M I  C A S A  E S  S U  C A S A
Y O U  A R E  I N V I T E D

Here’s where it gets more interesting, where the plot thick-

ens... Filming in Mexico can get you all the goodies of awesome 

locations, an exceptional cinema community well experienced 

in photography, lighting, set decor, editing and post produc-

tion; state-of-the- art infrastructure and equipment and 

-even- benefit from the perks that an emerging economy, like 

Mexico, can offer. For starters, the currency exchange will defi-

nitely raise your production value with competitive costs and 

-most importantly- without sacrificing quality.  On the other 

hand, a long tradition of filmmaking guarantees that you can 

leave home assured that you’ll be able to work with specialized 

technicians and top-notch equipment because the most com-

plete equipment rental house of America and Spain . 

F I L M I N G  I N  M E X I C O

C A N  G E T  Y O U  A L L  T H E

G O O D I E S  O F  A W E S O M E

L O C A T I O N S .

Whatever images come to your mind 

when you think “Mexico” , the reality will 

surpass your expectations. You've prob-

ably know the basic info about Mexico: 

colours, folklore, spicy food, breathtak-

ing nature. All absolutely true, yet 

there’s still more that Mexico noncha-

lantly has to offer. Yes, our beaches and 

sunsets are truly alluring…But there’s 

still plenty of idyllic and exceptional

M E X I C O  I S  T H E  W H O L E  E N C H I L A D A

landscapes; unique architecture; the 

fabulousness of a rich culture yet in tune 

with contemporary lifestyles and trends; 

and of course, mexicans! Mexico can be 

the place where your production can be 

realized and where you can enjoy your-

self. We really have it all...

Although we care on common courtesy, it’s 

simply because we know that no matter how 

complex your next filming project is,  Mexico is a 

great option to do it so, independently from its 

wonderful natural and cultural givens, it counts 

with the infrastructure, equipment, technology; 

and The Maestros has the know-how and the 

right people for making the stories we like to tell.

Since The Maestros was founded in 2005 by 

Rodrigo Valdés and Rogelio Sikander, we have 

grown into an awarded production company 

working -worldwide- with the best agencies just 

doing what we enjoy the most, to film. Ten years 

have passed and the recognition of the industry 

and our talented crew has only kept the thrill 

going. Our unmatched roster of directors embod-

ies the unique and innovative vision that we want 

to share with you. We never cease to be amazed 

with our first class team. We are lucky to be part 

of a team of well established and emerging talent 

that constantly enhances our daily work.

Take in the natural ambiances that have made 

Mother Nature proud and might as well transport 

you to a different period in time, or even to a new 

world. Or wonder with what man has erected, 

awesome constructions that leave a concrete tes-

timony and communicate with the landscape, 

architecture that has survived time and the one 

that goes along with it... Mexico is not only a trip 

destination, It’s a tripping location. 

Wherever the location description sets the scene, 

we bet you can find in Mexico a spot where you 

can film it. Desert dunes? Snow covered moun-

tains? Luscious jungles? Sci fi scenarios?

This piece of land is able to present earthly and 

out of this world landscapes. It’s easy to dive into 

a dream while in contemplation, and materialize 

what our imagination has created, or whatever is 

described on the script.

WHY
THE MAESTROS?

D I S C O V E R  M E X I C O

Need telescopic cranes? Stabilized heads? Rus-

sian arm chase vehicles or a bolt motion control? 

We’ve got it!. You can -also- get here all Arriflex 

cameras, from a 416 S16mm package to a brand 

new Alexa XT; 35mm and all digital film cameras, 

anamorphic or specialty lenses to mention some. 

Familiarized with big productions, large soundstag-

es and film studios like Churubusco- Azteca  

studios (Mexico City) and Baja Films (Rosarito, 

Baja California) are well suited for materializing 

imagination. Depending on the production, 

numerous production government incentives like 

: FOPROCINE, FIDECINE, PROAV and tax stimuli 

(like the 226) could also come handy . 

No matter how big, or small, Mexico is the reli-

able place for film productions.

WHY ACCEPT
THE INVITATION? 

WHY
MEXICO? 

T R I P P I N ’  M E X I C O
2 0  O U T - O F  T H I S - W O R L D  S P O T S

T H A T  Y O U ’ L L  N E V E R  G U E S S  A R E  I N  M E X I C O

M A D E  I N  M E X I C O
1 0  F I L M S  Y O U ’ V E  N E V E R  G U E S S E D

W E R E  F I L M E D  H E R E

T R I P P I N ’  M E X I C O

M A R I E T A  I S L A N D S ,  N A Y A R I T

T R I P P I N ’  M E X I C O

tain ranges and deserts of the state 

of Durango; or what about Fun in 

Acapulco, in which Elvis, The King 

visited the mythical port in Guerrero. 

Beaches, mountains, flatlands, and 

mexicans jungles, as its assortment 

of colonial towns, haciendas, arque-

ological sites and even its urban 

areas, like the capital, Mexico City, 

which has served as the background 

for several American and European 

productions. From the Aegean Sea to 

cities situated in a remote future 

have been recreated in Mexico, a 

land of beauty and cultural richness.

Since John Ford chose in 1946 the 

desertic immensity of northern 

Mexico as the location for his west-

ern classic The Fugitive, Mexico has 

been a cinematographic spot for a 

large quantity of foreign movies that 

have found in the diverse climate and 

geography of this country the per-

fect location for filming all kinds of 

movies.

Between the most emblematic 

movies that we can mention is John 

Huston’s The Night of the Iguana 

(1964) starred by Elizabeth Taylor 

and Richard Burton and filmed on the 

coastal area of Jalisco; or even sev-

eral westerns that used the moun

“Playa Escondida”, Hidden Beach in spanish. The names makes all the 

sense because it has been a well kept secret for years (and we hope it con-

tinues like that). Be part of a natural tunnel in which you can listen the 

sound of the wind, blending with the waves and echoing into the rocks.

A circular aperture opens up as a skylight, an invitation to

contemplation.

C I U D A D  D E  M É X I C O  +  V E R A C R U Z

La Glorieta de Insurgentes es is a pedestrian circu-

lar underpass, built in 1969 by renowned architect 

Pedro Ramírez Vázquez (Estadio Azteca, Museo de 

Antropología, Museo de Arte Moderno). Till this 

day, it’s a connecting point for many trendy neigh-

borhoods like Juárez, Roma and Zona Rosa (Pink 

Zone), the latter is recently booming accommodat-

ing the korean community.

TOTAL RECALL 
P A U L  V E R H O E V E N ,  1 9 9 0

P U E R T O  V A L L A R T A

The place where John Huston filmed The Night of 

the Iguana in 1963, today is the most importnat 

tourist destination on the coast of Jalisco. El Edén 

(south of Puerto Vallarta) was the perfect place for 

an alien monster to stalk Schwarzenegger through 

its dense vegetation.

PREDATOR 
J O H N  M C T I E R N A N ,  1 9 8 7

S A N  F E L I P E ,  B A J A  C A L I F O R N I A

Baja California is a state that has beaches, forests 

and desert, which makes it an unbeatable setting 

for a large range of cinematographic locations. The 

spectacular scenes in which we see agent 007 in 

the middle of the desert or the aerial views of the 

wooded areas are testimony of it.

007: QUANTUM OF SOLACE
M A R C  F O R S T E R ,  2 0 0 8

C A B O  S A N  L U C A S ,  B A J A  C A L I F O R N I A  S U R

Filmed during three months on the sand dunes of 

this area, Troy is the perfect example of the possi-

bilities that the Mexican natural landscapes can 

offer to recreate any scenario; like the mythical 

encounter conceived in Homer’s Iliad.

TROY
P e t e r  W o l f a n g ,  2 0 0 4

R O S A R I T O ,  B A J A  C A L I F O R N I A .

Some of the scenes for this movie where filmed in 

the same set built for Titanic. Rosarito is part of 

the touristic corridor Tijuana-Ensenada and 

stands out for its culinary tradition, specially the 

amazing lobsters.

MASTER AND COMMANDER
P E T E R  W E I R ,  2 0 0 3

B A J A  C A L I F O R N I A .

The beaches of Rosarito are again the perfect spot 

for recreating the war environment for this movie. 

The production took advantage of the Fox Studios 

Baja, constructed for Titanic.

PEARL HARBOR 
M I C H A E L  B A Y ,  2 0 0 1

M E X I C O  C I T Y

The locations of this sci-fi movie where the Mexico 

City’s subway and el Bordo de Xochiaca, the 

metropolis biggest landfill. The filming experience 

was so intense that actor Matt Damon was strongly 

affected and admits of -literally- having swallowed 

feces. :S

ELYSIUM
N E I L L  B L O M K A M P ,  2 0 1 3

M E X I C A L I ,  B A J A  C A L I F O R N I A

The director wanted to avoid the typical dark and 

urban environment used in other movies of the 

genre. The challenges that came with filming in the 

desert during the day where very well managed by 

the mexican crew under the lead of production 

designer Eugenio Caballero.

RESIDENT EVIL 3
R U S S E L L  M U L C A H Y ,  2 0 0 7

E S T U D I O S  C H U R U B U S C O

Co-produced by Walt Disney, this film was almost 

shot entirely at Estudios Churubusco, one of the 

largest filming studios in Latin America, located at 

the south of Mexico City. Other production that 

were shot there where Rambo, License to Kill, Total 

Recall and David Lynch’s Dune. On the other hand 

the Teodoro González de León INFONAVIT building 

also made a cameo.

HONEY I SHRUNK THE KIDS
J O E  J O H N S T O N ,  1 9 8 9

M A R I E T A  I S L A N D S ,  N A Y A R I T
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“Playa Escondida”, Hidden Beach in spanish. The names makes all the 

sense because it has been a well kept secret for years (and we hope it con-

tinues like that). Be part of a natural tunnel in which you can listen the 

sound of the wind, blending with the waves and echoing into the rocks.

A circular aperture opens up as a skylight, an invitation to

contemplation.

Rivera, Siqueiros, Orozco, the legacy of the origi-

nal Muralistas can be seen in situ, yet the “new 

muralismo” reconciles with tradition and stencil 

or grafitti is welcomed on mexican walls. It has 

grown so strongly that the movement has 

achieved importance and Mexico City is the 

venue for the 2015 All City Canvas festival in 

which the UK is the guest country. When evening 

arrives, the surprises keep coming. During the 

last years, night-life not only diversified, it raised 

the bar way much higher. Mixology accomplished 

an exquisite point thanks to bars like Limantour , 

which last year was included in The World's 50 

Best Bars.Since then hip neighborhoods like 

Roma, Condesa or Polanco gather dozens of bars 

that rub their shoulders with those in L.A, NYC, 

Chicago or New Orleans. All this cultural liveli-

ness translates into a creative dynamism that 

makes Mexico City into a favorable place for cin-

ematographic production.

From birds-eye view, Mexico City is astonishing. For those night travelers that are welcomed by this metropolis, gazing 

at the light covered vast territory is overwhelming, truly astounding. And it’s precisely that spirit, to stumble with unique 

surprises, in order to trace your itinerary through its streets.

Contrast: another word that every traveler will have present during its expedition through the city. Perhaps the first, and 

most emblematic, is what makes foodie’s blood boil: the gastronomic offer; which ranges from experiences that might 

as well happen on a random street stall or at a terrace in a luxury hotel facing the privileged view to Paseo de la Reforma. 

What’s relevant is that both types of culinary are internationally acclaimed, for instance Mexico City forms part of Forbes 

top 10 cities for street food, while haute cuisine has three positions in the the S.Pellegrino’s World’s 50 Best Restau-

rants S. Pellegrino (Pujol 16th, Quintonil at 35th and Biko at 37th). For those artsy wayfarers, they’ll encounter a con-

temporary art scene that has flourished since the 90s, being Kurimanzutto gallery the detonator. Since then many inde-

pendent galleries have been gaping their way through an emerging market. “Mexico City has never been an outsider 

from the world’s artistic movements.

Our excellent food, weather, and cultural offer makes us a magnet for foreign and national talent. Hospitality and the 

surreal go hand by hand and generate a huge bank of inspiration for artists and cultural promoters.” Yautepec’s Gallery 

and Material Art Fair director Daniela Elbahara . On the other hand, big museums are adapting to these times, for 

instance, the opening of the MUAC, the refurbishing of Museo Tamayo and the relocation of Museo Jumex. For some, real 

artistic expression lies outside the walls of museums and galleries: urban or street art. 

L I F E S T Y L E
F O R T U N A T E

C O N T R A S T S  F O R  T H E  C R E A T I V E  M I N D

Since John Ford chose in 1946 the desertic 

immensity of northern Mexico as the location for 

his western classic The Fugitive, Mexico has 

been a cinematographic spot for a large quantity 

of foreign movies that have found in the diverse 

climate and geography of this country the per-

fect location for filming all kinds of movies. 

Between the most emblematic movies that we 

can mention is John Huston’s The Night of the 

Iguana (1964) starred by

Elizabeth Taylor and Richard Burton and filmed 

on the coastal area of Jalisco; or even several 

westerns that used the mountain ranges and 

deserts of the state of Durango; or what about 

Fun in Acapulco, in which Elvis, The King visited 

the mythical port in Guerrero. Beaches, moun-

tains, flatlands, and mexicans jungles, as its 

assortment of colonial towns, haciendas, arque-

ological sites and even its urban areas, like the 

capital, Mexico City, which has served 

as the background for several American and 

European productions. From the Aegean Sea to 

cities situated in a remote future have been rec-

reated in Mexico, a land of beauty and cultural 

richness.

From students to consolidated filmmakers, a broad 

variety of options and elements which will enrich 

their perspective as creators. In this city, in this 

country, they’ll have the privilege to work in an 

environment where other similar artistic areas like 

music, theatre, fashion or design intertwine. Cultur-

al baggage and idea exchanging are the ideal com-

plements for those who are interested in filmmak-

ing. It’s understandable that this city of 20 millions 

of souls still provokes uneasiness to the first timer. 

With all those stories on the news that insist on per-

petuating a dark legend and denies the other fasci-

nating façade that makes Mexico City an attractive 

melting pot of trends and traditions where you can 

bounce between luxuriousness and simplicity; 

between tradition and mod.
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W E  H A V E  I T
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